an infinite number of potentialities and trajectories in a state of mutual interpenetration. 1 More importantly, Bergson also argues that the brain is incapable of understanding real duration and its creative biological processes. Instead, he privileges instinct over concept. Unfortunately, instinct is non-reflexive, it cannot intellectually know what it 'knows' as percept or affect. Bergson, in a somewhat uncharacteristic dialectical move, turns to a third term for the solution: Intuition. Intuition, as we saw in the Introduction, is a combination of instinct and intelligence that provides us with a philosophical method capable of generating new, extraspatial paradigms, as well as new abstractions and symbols. Among these new paradigms is Bergson's conflation of élan vital and its creative invention with duration itself, and more importantly, with memory. Thus, for Bergson, 'Duration is the continuous progress of the past which gnaws into the future and which swells as it advances. And as the past grows without ceasing, so also there is no limit to its preservation' (Bergson, 1983, p. 4) . In this sense, he redefines the very nature of time, dismantling the convenient temporal boxes of past, present and future created by the intellect. Instead, the present always already contains the past, and together they form a progressive movement, creating the future-as-becoming. 2 The past and memory thus act as a dynamic motor, pushing the present which contains them, as if from behind, into a future that makes a new present, and what was present, past. As Deleuze eloquently puts a very complex notion, 'the image has to be present and past, still present and already past, at once and at the same time. If it was not already past at the same time as present, the present would never pass on' (Deleuze, 1989, p. 79) . Thus past and present are not in a linear relationship -that is, the past does not follow the present that it is no longer. Instead, it co-exists with the present it once was, creating a simultaneity whereby the present constitutes the actual image while its contemporaneous past is a virtual, mirror image. This dynamic model, which deconstructs the Stoic differentiation between Chronos and Aion, sees time as a stream in which the virtual is already contained in the actual, the effect in the cause, so that the former can constantly move on into its new actuality-as-future-anterior.
However, Deleuze ultimately moves beyond Bergson and the Stoics by rereading this temporality-as-becoming in Nietzschean terms, reposing the question of movement as, 'What is the being of that which becomes, of that which neither starts nor finishes becoming?' (Deleuze, 1983, p. 48 ). The answer is that 'Returning is the being of that which
